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DatryMalps SUPPER. 


By Mrs. A. G. LEwIs. 


Music by HENRY M. INGALLS, Illustrated by C. W. REED. 


SaGGESmioNns: 


l. DECORATIONS. 


It is desirable to make the scene as suggestive of farm life as 
possible. The decorations should be ample and in good taste. Small 
trees set around the platform, and an abundance of greens and bright 
flowers should be used. 

Trees can be easily set by nailing three or four props — first to 
the base of the tree, then to the floor —at equal distances around the 
tree. ‘Then cover the props with hay or straw, and the tree will bear 
a deal of jostling without being overturned. © 
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The decoration of the milking stools may be made very elaborate. 
Some young ladies upholster them with satin, and paint suitable de- 
signs upon the cushions. It is well to have the wood gilded; and 
by all means the bright ribbons —the color of the costumes — must 


not be forgotten, tied in elaborate knots. 


Ja noL RVING HES UREER, 


TABLEs may be set at one end of the hall, and the purpose should 
be to serve mainly the fruits of the dairy — cream, milk, biscuits, cake, 
ice cream, etc., and berries in their season. 

The more picturesque way of serving, however, and one which 


adapts itself to the necessities of insufficient room, is for the dairy- 
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maids and dairymen, and the other members of this pastoral com- 


pany, to serve the food from pieman’s baskets, distributing plates, 


napkins, knives, spoons, etc., first. 

Tea and coffee is very prettily handed about by the dairymaids, 
who turn the milking stools upside down, and carry upon the under 
side the cups and saucers. This device is, however, more picturesque 


than convenient. In a large company the men may carry cool drinks 


in wooden pails, and serve them with long handled dippers. 


Il. COSTUMES. 


Mitkmaips should wear peasant waists over light colored or 
SS | white blouses, with plaited yokes; 

BS SSy W elbow sleeves with full frills of 
es AIC white lace; short, full skirt, low 
SS: shoes and colored stockings; straw 

\~.. WW hat with broad brim, trimmed with 
bright ribbons and long stream- 


ers. Flowers and lace may also 






be used. Cambrics or ginghams 


are most suitable for the material 





of dress, plain red, blue, yellow, 
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MILKMEN wear white overalls, or light knee pants, with long. 
dark stockings; ‘“ Jumpers” 
(belted waists with full sleeves 
and broad collar and cuffs,) of 
blue and white checked gingham 
or cambric; straw hats with 
broad brim; high leather boots, 
or low tennis shoes ; necktie and 
hat bands of some bright color. 
The milkmen should join in the 


march if possible. 


FARMER wears blue or white 
overalls tucked into high boots ; 
linen coat or blue drilling frock 
belted at waist; straw hat with 
broad brim and black band; 
colored necktie; low cut vest 


over white shirt. 


FARMER’S WIFE, print dress or 





cambric with large, full, white 
apron; close white cap with lace frill around the edge, and ribbon 
strings; also white muslin kerchief. 

The costume of the Mitkcans should be made as nearly as pos- 
sible to resemble a milk can in shape, and of material as near the. 
color as can be found. Dark drab cloth or cambric, made up with 
the glazed side out, is as good as any, and not costly. The cut (see 
page 7) gives a very good idea of the proportions of the figure. 
The skirt may be held in place by the use of hoops, such as are made 
into hoop skirts, the desired length being obtained by splicing or 
shortening the hoops. By making the skirt double, the seams for 
holding the hoops are easily made and the skirt adjusted in proper 
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shape. The waist should be an easy-fitting 
blouse with one arm out of sight; the other, 
with sleeve like dress, held a&éméo, as in cut, 
makes the handle of the can. A close cap, 
similar in shape to a water proof hood. of 


drab cambric, completes this costume. 





CHALK should be dressed all in white, 
pants and stockings, with moccasins made of 
the plush side of cotton flannel. The body 
should be stuffed in the shape of chunk of 
chalk, as in cut, and a loose garment of the 
cotton plush draped over it, covering arms 


completely from sight. A close toboggan- 





shaped cap, with white tassel at top, may 
N\ 
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cover the head, The face ought to be abund- 
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Pump. A tall, thin figure is best for this costume. A _ plain, 
dark, close-fitting garment, buttoned in the back, making the figure as 
straight as possible, reaches to the feet. Room must be allowed for 
taking short steps; but moving along by sliding on heels and toes 
is better than walking. The left arm may be lengthened by binding 
light boards about it. The sleeve is of the dark cloth, striped with 
red to look like handle of pump. The arm should work up and down 
with facility, in imitation of the act of pumping water, keeping time to 
music. The head may be covered with a close red cap, leaving only 
the face in sight. The right arm can be held out of sight, or as in 
cut, hold the pail under the spout. The spout is to be made of paste- 
board, covered with dark cloth, and sewed to the garment directly 
underneath the right arm. 
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CORYDON AND PHYLLIS (see cover) wear the same costumes as 
the milkmen and maids. 

The costumes are all of inexpensive material, although more 
elaborate dress may sometimes be used with good effect. The true 
idea, however, should not be forgotten — the pastoral simplicity which 


the SUPPER is intended to represent. 








ie) 


IV. IN GENERAL. 


When the object of this festival is to make money, the milkmaids 
are sometimes sold at auction after the drill. Ata fair recently held 
in New England, over three hundred dollars were realized from the 
Dairymaids’ Auction, which began with selling the food, then the 
milking stools, and finally, the entire company, for the benefit of the 
charity for which the fair was held. 

Tue DarryMArps’ SuPPER is also a delightful idea for lawn 
parties, the guests wearing the dairymaids’ dress, and the serving be- 
ing carried out to suit the idea. 

In the matter of costuming there is always the largest liberty 
allowed, provided that liberty leads in the direction of good taste and 
refinement. In introducing the characters of CHALK, Pump and the 
MILKCANS, suitable costumes are represented by the designs. These, 
if followed, should be very carefully managed, so that no element of 
coarseness appear in them. If desired, the costuming may be omitted, 
and the music rendered in less grotesque form. It should be the aim 
of young people to make their entertainment pure in tone, and excel- 
lent in quality. At the same time, there need be no lack of merri- 


ment and wholesome fun. 
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THEME NER 1 AlN pAteIN ae 


The following take part : 


FARMER, . : ; 4 : ° Bass. 
FARMER’S WIFE, ‘ ‘ . : Mezzo-Soprano. 
CORYDON, . ; ; ; : A , Tenor. 
PHYS: : . ; ° . : Soprano. 


Chorus of MILKMEN, Chorus of MILKMAIDS, and Chorus 
of MILKCANS, with CHALK and Pump. 
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And Chorus of MILKMEN and MILKMAIDS. 
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CHORUS OF FARMHANDS. (/7v7szble.) 



















































































Tenors & Basses. ritarda. x &@ tempo. 

Teed ia aS =o 
= Se 
amcor! Bae iby See ie ri ad KS D SABE Lie 

F 

ker-boss, ker-boss, ker - boss! Come, Dai-syandSpota - 
SSE eee ieerees ee 
FARMER. | 
SSS SS SS SS SSS 
a— =2a" 7 FE 7 a 
oe 
ritara. a os 
g aoe -0- 






































hear themcall-ing clear, I hear them call - ing 








* MILKMAIDS jozn in 2d verse from here. 
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CHORUS, ot visible, but nearer than before. 
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Il. DAIRYMAIDS’ MARCH. 


Tus might well enough be called Dairymaids’ and Dairymen’s 
March, except that experience has shown that male members of a 
school or society are seldom willing to place themselves under training 
for a sufficiently long time to become proficient in an exercise of this 
sort. As has been said before, however, the Dairymen may join in 
the march. 


Qu cana L 





The plan of the hall here given will correspond with many of 
those in which the Supper will be held. The dotted line about A 
represents the platform, and doors are at the right and left of D. 
The audience, during the march, will be seated around the hall or 
vestry, and a space as large as possible will be reserved in the centre 


for the evolutions of the company. The orders given below corres- 
pond in many cases to the orders of regular military drill. If the 
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' Captain does not fully understand the manner of their execution, she 
will be sure to find what help she needs upon consulting some mili- 
tary friend or army veteran. It is to be remarked, however, that, 
contrary to military custom, “four” in the following description 
means a szgle file four. 


Twenty-four is a convenient number for the “company;” but 
eight, sixteen, thirty-two, or forty-eight may be chosen. They enter 
with milking stools at Carry Arms, in two divisions, one from door at 
left, one from door at right of D, or from doors at other end of hall, 
and march by twos in opposite directions about hall, division 1 in 
direction. dC By division 2,¢c BC. ‘They meet, after two or three 
times around, at D, and form a single line of twos — by falling alter- 


nately into line — and march D A;; then to left around hall. 


The following orders are given and executed : — 

meee) jours, NARCH.” © iStead, 5th i... twos slacken: pace, 
but keep their distance from each other the same; 2d, 4th, 6th . . . two 
move by left diagonal march into line, and the company moves on at 
its original pace. ‘‘Left front into line” is the technical term for 
this. A caution must be given now, and most. carefully observed : 
when the company is marching by fours, ¢he distance between the fours 
should be the length of a four. 

2. By twos, Marcu. 2d, 4th, 6th..... twos slacken pace 
and fall in behind rst, 3d, 5th. 

3. Company, Hatt. Order alt is given on right foot, and 
is executed by bringing the left foot to side of right. Take care that 
there be no shuffling of the feet. 

4. Forward, Marcu. Start with left foot. 

s, Mark time, MARCH. 


eT pele fe eee ee eee 
* The orders in italics are given somewhat slowly, but distinctly ; those 


in small capitals, after a lapse of two or three seconds, shortly and sharply. 
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6. Company, Hatt. Halt spoken on right foot, as before. 
4. Lorward, MARCH. 
8. By fours, Marcu. Like No. 1. 


9. Column left, Marcu. Given at D. The first four wheels 
and marches toward A. Others follow. 


10. Fours left and right, Marcu. Given at A. First four left, 
second four right. 


11. By platoons, Marcu. Given just before reaching D. Fours 
wheel into eights, and march toward A. 


12, ours left and right, Marcu. Like No. to. 
13. Ly platoons, Marcu. Given at D. Like No, 11. 


14. By fours, Marcu. Executed like No. 2, during march 
toward A, substituting fours for twos. 


15. Column left, Marcu. Given at A. Column of fours are now 
marching about hall, direction A ac. 


16. By twos, MarcH. Like No. 2. 
17. Single file, MARCH. 
18. Column left, Marcu. At D. 


to. Left and, rent, MARCH. At A. ist. 3d)5th a citiesto 
Lette 2d eAtO Oth eee role lit. 


20. By twos, Marcu. At D. Marchto A. 

21. Left and right, Marcu. Like 19. 

22. Jn singe file, Marcu. At D. 

23. Column right in circle, MARCH. At A. 

24. Mark time, Marcu. Given when circle is complete. 
25. Company, Hatt. 


26. Left, Face. ‘Turn on left heel so that the back is toward the 
centre of the circle. 


27. Order, Arms. Explained later. 
28, Parade, REST. . Explained later. 


It is optional whether to march with or without musical accom- 


paniment, but, as a rule, all military drill is conducted without music, 
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except for the entering and retiring marches. The reason is obvious. 
The orders could not as well be heard, especially with a lady 


for captain. 


INTERMISSION. 


Lie Vite hiner s lOO E DRE 


The commands of the drill are not executed as are those of the 
march. At the command —like “Aight shoulder, Arms,” for instance 
— only the first motion is executed. The later motions are executed 
as the captain counts 2, 3, 4, e¢c. The manual without command is 
the most effective part of the drill, and is executed after all the orders 
have been through with by numbers, and also —if it is desired to pro- 


long the drill — without numbers. 


The following are the orders :— 

Company, Arrention. Each girl rises from the milking stool 
and stands erect, in military attitude, on left of stool. 

1. Carry, ARMS, 1, raise stool with left hand; 2, grasp it with 
the right hand, and place it under the right arm; 3, drop the left 
hand to the side. 

2. Present, ARMS. 1, raise left hand to stool; 2, grasp with 
both hands; 3, hold stool at arms length before the face. 

3. Carry, ARMS. Same as No. 1. 

4. Left carry, ARMS. 1, place stool under left arm; 2, drop 
right hand to side. 

5. Aight carry, ARMS. 1, place stool under right arm; 2, drop 
eft hand to side. 

6. Right shoulder, ARMS. First two movements of No. 2. 3, place 
stool on right shoulder; 4, drop left hand to side. 

7. Left shoulder, ARMS. 1, bring stool in front of eyes and 
grasp with both hands; 2, place on left shoulder; 3, drop right hand 
at side. 
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8. Right shoulder, ARMS. Reverse of No. 7. 

9. Carry, ARMS. Bring to “present arms”; 2, place under 
right arm; 3, drop hand to side. 

to. Crown, ARMS. 1, Grasp stool with left hand; 2, grasp also 
with right hand ; 3, lift stool to top of head, the legs pointed upward. 

11. Carry, ARMS, Bring stool to front of eyes; 2, place under 
right arm ; 3, drop left-hand to side. 

12. Order, ARMS. 1, grasp stool with both hands by the seat, the 


legs downward, and place it in front of the right arm; 2, place it on 


the ground with the left hand. 
13. farade, Rest. Sit on stool. 
14. Company, ATTENTION. Stand erect on left of stool. 


15. Manual without command, Carry, ARMS. Execute the four- 


teen orders in succession, without commands. 

16. Company, ATTENTION, 

17. Carry,/ARMS..) Like No. 1: 

TO) eLent AGE. 

19. Sorward, Marcu. Music. March two or three times around 


the hall, and exeunt. 
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DUET—CoRYDON AND PHYLLIS. 


CORYDON. 











1. Say, whith - er bound, fair maid - en? The 
2. 1 feared the | eve was dark - ning, Ere 
3. I’m think-ing pret - ty maid - en, How 
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Nom Vv. SSONGSOB THE iMHEKCANS: 


WITH SOLOS BY CHALK AND Pump. 








ie) 


In rendering this number, much care should be given to rehear- 
sal. The music and words must be thoroughly committed, and a 
good deal of attention given to the motions of the chorus. ~The cos- 
tumes, in case it should be thought advisable, may be worn over the 
milkmaid’s dress, and can be readily donned during the singing of 
the Duet. 

CHALK, Pump, and the MiILkcans come upon the platform 
during the introduction to No. 5, with a steady, sidling motion, 
ordinarily performed by resting the weight of the body first upon 
the heels, then upon the toes. Having arrived in their places, 
they begin— at the measure before the sign ‘8: — swaying to 
right and left, rising on the toes and dropping on the heels in 
time with the music, whispering at the same time, ‘ Swish, swash, » 


swish — ker-chug,”’ thus : — 


(Sway to right.) (To left.)- (Lo right.) (Rise.) (Fall.) 














SS See a eee NG ow easels = PN aN Se 
ee 
Swish, swash, swish, ker - chug, 


(To right.) (To left.) (To right.) (Rise.) (Frall.) 
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These motions, which are, of course, intended to indicate that 
the cans are full of milk, are to be kept up throughout the piece, 
except when the whole chorus is singing. The “ Swish, swash,” etc 
must never blur the solo. It is to be whispered, not spoken. 


During the third verse the chorus begin sidling off the platform 
they came on. They should time the beginning of their exit, so 
as to disappear at close of the verse, and the “ Off to the city 
we go,” should gradually die away as in the distance. 


Can No.1 should be a bass singer; Cans No. 2, 3, 4, tenor, 


alto, soprano, respectively; CHALK is bass, and Pump tenor. 





Use small Dre ti on repeat only. 
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blue milk that comes from the pan, pan,pan, When never a shimmer of 


water and chalk and burnt peas,peas,peas, So off we are bundled and 
shows us how poor is your stock,stock,stock, I’m free to as-sure yer, Just 
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lump,lump,lump, Andhave to de-pend on a pump,pump,pump; Your 
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COME, FATHER, SOUND Erle LLOWN: 


V1. FINALE. * as 
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Andante con moto. 
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* For the accompaniment of broken chords here set down, the organ accompaniment 
used later in the piece may be substituted. 
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Instrument play small notes only. 
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* From here music of two verses of No. 1, beginning at last brace of page 15, is to be played. 
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The DAIRYMEN and DAIRYMAIDS now enter as before. They 
sing the following two stanzas to music of Vo. T. 


To the supper, the supper we’re hasting. 
These well-loaded tables display 
The choicest of goodies for tasting ; 
Why need we still longer delay? 
Here’s cream from the dairy, just fresh from the skimming, 
And buttermilk cool from the churn : 
Here pitchers whose rims are with sweet nectar brimming, 


And biscuits just done to a turn. 


Here’s ice-cream that soon we'll be wasting, 
And berries both red-ripe and rare; 
Here cakes for a king to be tasting. 
Come, eat of our dairymaids’ fare. 
Here’s cream from the dairy, eéc. 


Instead of the “ 2nd time, v. 3,” on page 19, use the following for 
an ending of the 2nd stanza: — 
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and continue with No. 5 from measure 1, brace 2, page 32. The cho- 


rus of MILK-CANS, CHALK, and Pump now sidle in, and use these 
words to their music. 


Bass and ALTO CANS, 


Your call to the supper is sweet, sweet, sweet ; 
We’re coming on pattering feet, feet, feet. 
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But since we’re unable 
To sit at the table, 
We'll fill up the mugs while you eat. 


Cuorus. We'll fill up the mugs while you eat, 


TENOR and SOPRANO CANS, 


If not too presuming ’twould seem, seem, seem, 
We’d count it a mark of esteem, steem, steem, 
If after the meet’n’, 
And every one’s eaten, 
You'd give ws a spoonful of cream. 


Cuorus. You'd give us a spoonful of cream. 


CHALK. O mistress and master, we’re here, here, here, 
We'll gladly partake of your cheer, cheer, cheer, 
Some help I’ll be needing, 
In matters of feeding, 


Because I’m constructed so queer. 


Cuorus. Because he’s constructed so queer. 


Pump. ‘To meet your kind wishes I jump, jump, jump, 
Your very obedient Pump, Pump, Pump. 
This handle’s extended (extends handle arm) 
To one you’ve befriended. 
As one to another mugwump. 


Cuorus. As one to another mugwump. 


Use the ending written at the top of the next page for the “ Song 
of the Milk-cans,’’ and continue as there written, to the end of 
the Finale. 
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Hear, hear, hear the welcome, wel - come call. 
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Good friends and neighbors, 
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wel-come do we, etc. 
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* Use lower accompaniment only from this measure if but one instrument is used. 
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The supper is now to be served either at tables or in the manner 
described in paragraph II. of suggestions. The full corps of singers 
should act as waiters. Upon Pump, Chalk, and the Cans depends 
much of the merriment at the table. The Cans may carry about tiny 
cans, from which tumblers and mugs of milk may be served to guests. 
Pump especially can be useful in serving ice-water and cool drinks 
which he assumes to pump on the spot. Chalk, ‘ because he’s con- 
structed so queer,’’ will need to be fed. 
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PIANO CLASSICS. 


44 Instrumental Classics for the Pianoforte. All pieces found in this book have 
been carefully selected by competent musicians, and the collection has met with the 
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